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1. MANENIETHMIAKEY INOYAEE - EPEYNHTIKO ENINEAO

1994-1996 Metamtoytaxég Zrovdeg otny lotopia g Texvng, Tunpa Iotopiag xat
Apyaohoyiag, Phoco@ixr) ZxoAr) Aptototéleto Tavemotipio @sooalovikng.
Babpog Anogottnong 9, 69

Tithog Metarrtoyiaxng Atatpiprg: H Zoypagpog Mapia Zraptaln kar 1 EAAyviki
Kowornta tov Aovéivoo: Zntiuara Tavtotntag xar PoAov oty Ipopapanhitixiy Téyvn
(1997). Babpog Atatpiprig: 10

1996-2001 PhD in the History of Art, Dept of Art History and Archaeology, University of
Manchester, Art Theory and Medical Modernity: The Discourse of the Morbid, the
Elgin Marbles and Late Victorian Art. Examiners: Prof. Alex Potts and Prof. Mark
Crinson. Supervisors: Prof. Marcia Pointon and Dr. David Lomas

2. ENAITEAMATIKO EPIO

Aexk. 2022 - éwg onpepa Associate Professor in the History of Art, Dept of History and
Archaeology, University of Ioannina. Avam\npwtr)g Kabnyntg
otV lotopia g Téxvng, Tprpa Iotopiag xat Apyatoloyiag,
[Mavemot)po loavvivev

Aex. 2009 - Aek. 2022 Lecturer and Assistant Professor in the History of Art, Dept of
History and Archaeology, University of loannina. Aéktopag kat
Enikovpog kalnyn g (ermt Onteia kat ot ovvexela poOvipog) oty
Iotopia g Neotepng Evponaikrg Texvng, Tpipa Iotopiag xat
Apyaohoyiag, [Tavemotpio loavvivev

Zemt. 2001-IovAiog 2008 Lecturer A and Visiting Lecturer in the History of Art, Dept. of
Art History and Visual Cultures, University of Manchester.
Aéxtopag oty lotopia tng Texvng, Tprpa Iotopiag g Texvng
kat Apyatoloyiag, ITavemotipio too Mavtoeotep (pe Staxomr)
dvo XPOVOV yla TNV MePAT®mOr HETAdIOAKTOPIK®Y OvPoAdi®y,
BA. Tapaxdat®)

Def. 1999 - 1av.2000 Teaching Assistant, Dept. of Art History and Archaeology,
University of Manchester. BonOnuko Awdaxtiko ITpoomwmxo,
aovtovopn Owaokaiia, Tunua Iotopiag g Téxvng xat
Apxaoloyiag, ITavemotnpio oo Mavtoeotep



mailto:asarafia@uoi.gr
mailto:aris_sarafianos@hotmail.com

3. Awards and Fellowships/ENIETHMONIKEE AIAKPIXEIL, EPEYNHTIKEE
IYNEPTAIIEL

March 2017 - September 2017

Visiting Research Fellow/Emoxémtng Epeovnrikog Zovepydartng, Birkbeck
College, London.

“Geophysiologies of Culture: Climate Theory and the Birth of Art History”
September 2013 - February 2014

Visiting Research Fellow, CHSTM (Centre for the History of Science, Medicine
and Technology), University of Manchester

“Ways of Knowing and Ways of Life: Medical Interfaces in the History of Art”
September 2008 — September 2009

Postdoctoral Research Fellow (Getty-Ahmanson Postdoctoral Fellow), Center
for Seventeenth and Eighteenth Century Studies, William Andrews Clark
Memorial Library, Faculty of History, UCLA, Los Angeles, California

“The Politics of ‘Prodigious Excitement’: Art, Anatomy and Physiology for the
Age of Opposition”

Salaried Position/Eppio0n ®¢on
October 2006 — October 2007

Postdoctoral Research Fellow, Huntington Library, San Marino, Los Angeles,
CA

“Sublime Intensities: Medical Men, the Art Profession and the Radical
Genealogies of Anatomical Naturalism in Early-Nineteenth-Century Britain”

Salaried Position/Eppiofn ®¢on
August - September 2006

Postdoctoral Research Fellow, Yale Center for British Art, Yale University, New
Haven, Connecticut, USA

Stipend / Xpnpatikr) Anto{npioon
October 2003 -June 2004

Postdoctoral Research Fellow, Yale University, Paul Mellon Centre for Studies
in British Art, London

“ Art Practices and Medicine in Britain: Reciprocal Transformations”
Six-Months Stipend / ESapnviaia Xpnpatikr) Anolnpioorn
September 1996 - February 2000




Scholarship for Doctorate Studies Abroad/Ynotpogog E€wtepikoo, State
Scholarships Institution/Idpopa Kpatikev Ynotpogpiov (IKY)

Doctorate Studies in the History of Modern Europena Art/Atdaxtopikég Zmovdég
otV lotopia mg Neatepng Evpomnatkrg Texvng, Supervisor: Nico
Hadjinicolaou/EmpAenov xabnyntg (IKY): Nikog Xat{nvikoAaoo

4. PUBLICATIONS/AHMOZIEYZEIX
a. Books/BIBAIA

H Ymépoyn loropia tov Ipayuarixoo: Téxvy, latpikn) ka1 AwoOntnpiaxég Iohtikeg otn
Bpetavia Tov 180v a1., ABnva, Gutenberg, 2023, ISBN 1978-960-01-2296-1

The Sublime History of the Real: Art, Medicine and Sensory Politics in Eighteenth-
Century Britain, Athens, Gutenberg, 2023

[In Progress] The Sublime Real: Medicine, Art, and Sensory Politics in Eighteenth
Century Britain [AyyMKO Ol1a@OpPOIIOUPEVO XEPOYPAPO HE VEA ELOAYDYI),
agaipeon dVO KePAAAl®wVv Kat IPOoOrKn &vog Veéov VIO emeSepyaoia Kat

agohoynorn amno Chicago University Press]

Epeovnrika Zntnuata otnv lotopia g Teyvng: amo tov Yorepo Meoaiova Meypr Tig
Meépeg pag, emp. Apng Zapagiavog xat Iavaywwtng Ioavvoo, Abnva, Aocivy,
2016

Research Papers in Art History: from the late Medieval Period to the Present, ed. by

Aris Sarafianos and Panayiotis Ioannou, Athens, Asini, 2016.

Eioaywyn oty Iotopia xar Ocwpia g Téyvng (Bondntiko Potrtnrikd Zdyypappa pe
nepAnelg OI0AKTIKOV IAPAdO0E®V, HETAPPATELS ATIO {evOyAmwooa OoKipa Kat
KepaAawa PPAMeV Kat emAOyr) OXETIK®OV KEWPEVOV TOov ovyypagéa), loavviva,

Tonoypageto ITavemotnpiov Ioavvivev, 2013.

An Introduction into Art History and its Methods, Ioannina, University of Ioannina

Press, 2012 [Student Handbook]



h. Articles in Peer-Reviewed and Other Academic Journals/APOPA LE RIEGNH KAI ERAHNIKA
EMITHMONIKA NEPIOAIKA ME ANONYMOYX KPITEX

“The Physiology of the Sublime and the Subject of the Market: Medical,
Political and Sensory Economies of Art in Eighteenth-century Liberalism,”

Alexander Wragge Morley and Cornelia Raz (commissioned, in progress for

2025)

“Convenient misunderstandings: Winckelmann’s History of Art and the

reception of meteorocultural models in Britain,” Journal of Art Historiography
(Department of History of Art, University of Birmingham), ap. 24, Aexéppprog
2021 (16.854 Né€eg) https://arthistoriography.wordpress.com/

«Téxvn xat avatopia ot Baol\wkr) Axadnpia too Aovdivoo: ot moAlarmeg
AvVArapaotacel Tov avipwIivov O®PATOG TNV E€HOoXN] TG OLVIPNTIKIG
avtidopaong». Mépog A: «O Anthony Carlisle xat n Emionpn Avatopia yua
KaMutéxveg: Nonon, Agaipeon xat TaSwvopnon otv Ymnpeoia tg IToAttikng
IToAwong, Iotopia g Texvng», lotopia g Téyvng: Eva Iepiodiko yia v lotopia kar
BOcwpia g Téyvng, 1. 1, POwvonwpo 2013, 89-112.

“Art and Anatomy at the Royal Academy of Arts, London: Multiple Images of
the Human Body in the Age of Conservative Reaction.” Part I: “Anthony Carlisle
and the Official Anatomy for Artists: Reason, Abstraction and Taxonomy in the
Service of Political Conflict,” History of Art: A Journal for the History and Theory of
Art, no. 1, Autumn 2013, 89-112.

«Téxvn xat avatopia ot Baol\wr) Axkadnpia too Aovdivoo: ot moAAamAég
AvVArapaotacel Tov avipemIivod O®PATOG TV E€HoXN] TG OLVINPINTIKIG
avtidpaong». Mépog B: “Charles Bell, Bavavoeg Avatopieg xat Exgpaon,” Iotopia
¢ Téyvng: Eva Ileprodixd y1a tqv lotopia ka1 Ocwpia g Téyvng, T. 2, Kalokaipt
2014, 38-57.

“Art and Anatomy at the Royal Academy of Arts, London: Multiple Images of the

Human Body in the Age of Conservative Reaction.” Part II: “Savage Anatomies



10.

11.

12.

and Expression: Charles Bell and the Election of 1808,” History of Art, no. 2,
Summer 2014, 38-57.

“Stubbs, Walpole and Burke: Convulsive Imitation and “Truth Extorted,”” Tate
Papers, no 13, Spring 2010 (London, Tate Publ., 7.906 words)

“Sensory Politics and Art History: Formalism, Aestheticism and Ways of Life,”
Art History, vol. 33, no 1 (2010), 189-194 (London, Blackwell, 4.324 words)

“The Contractility of Burke’s Sublime and Heterodoxies in Medicine and Art,”
Journal of the History of Ideas, vol. 69, no 1 (January 2008), 23-48

“The Natural History of Man and the Politics of Medical Portraiture in
Manchester,” Art Bulletin, vol. 88, no 1, Spring 2006, 102-118 (College Art
Association, USA)

“B. R. Haydon, Race, and the Art Profession in the Early Nineteenth Century,”
Visual Culture in Britain, vol. 7, no 1, Spring 2006, 79-106 (University of

Northumbria and Manchester University Press)

“The Diaspora of Greek Painting in the Nineteenth Century: Christou’s Model
and the Case of Marie Spartali-Stillman,” Historein/lotopeiv, December 2006, 150-
170

“The Many Colours of Black Bile: The Melancholies of Knowing and Feeling,”
Papers of Surrealism (AHRB Research Centre for Studies of Surrealism and its
Legacies), vol. 4, Spring 2006 (University of Essex, University of Manchester
and Tate Gallery)

“Helen Chadwick, ‘the Shorelines of Culture’ and the Transvaluation of the
Life Sciences,” Papers of Surrealism (AHRB Research Centre for Studies of
Surrealism and its Legacies), vol. 3, Spring 2005 (University of Essex, University

of Manchester and Tate Gallery)



13.

14.

15.

16.

17.

18.

19.

“Burke’s Physiological Iconography of Aesthetic Perception and the Invention
of Sublime Medicine,” Comparative Critical Studies (BCLA), vol. 2, no 2, June
2005, 227-240 (Edinburgh University Press)

“Pain, Labour and the Sublime: Medical Gymnastics and Burke’s Materialist
Aesthetics,” Representations, no 91, Summer 2005, 58-83 (University of

California Press, Berkeley)

“Pain/Excess: The Medical Mutations of the Burkean Sublime,” no 9-10 (2005),
L’ Ull Critic, 287-313 (Edicions de la Universitat de Lleida, Spain)

c. Essays in Edited Volumes/KESANAIA LE ANOOAOTIEL KAI IYANOTIKOYL TOMOYX

“Hard Imitation and the Sublime Real: Art, Exhibitions, Panoramas, Casts and
Displays at the Far Ends of Visibility, c. 1800,” special issue Evoking the
Incommensurable: Painting the Sublime, ed. Johannes Grave, Sonja Scherbaum,
Arno Schubbach, Zeitschrift fiir Asthetik und allgemeine Kunstwissenschaft,

Autumn 2025 (commissioned, in progress).

“Perfections and Imperfections, Faults and the Sublime: The “Ecstasy’ of the
Visual and the Intensity of the Real in Longinus's Eighteenth-Century Sublime
Recovery,” in Ianthi Assimakopoulou, Nafsika (Nancy) Litsardopoulou and
Evina Sistakou (eds), Interpretations of Longinus in the Thought, Literature and
Art of the Early Modern Period, Trends in Classics series, Springer, 2026

(commissioned, in progress)

“ROOM 24 - “Collecting is Easy, Connecting is Hard”: the Universal Museum
and Public Understanding in Science,” Avva Mmatiotatoo, Mapia Zoppov,
Mapia ZoopnoovAn, Ocodwpa Toehiyka (eds), AoxAymeiov tov Avbpwmotikov
Emotnuav, University Studio Press, 2024 [submitted-scheduled for publication]

«To Avatopiko Ymépoxo tov Kabnynty William Hunter: ZxAnpég Mopgeg

Mipnong, xat  Maywr) I'eveahoyia too PeaAiopov otov 180 awwvar, [lpaktika amo



20.

21.

22.

10 Exto Xovédpio lotopiag tng Téyvng, Ayyehkr) IToANdAn, Avn Kovtoywwpyn et al.,
Abrva, Aotvr, 2024

“The Anatomical Sublime of William Hunter: Hard Imitations and the Magical
Genealogy of Realism in the Eighteenth Century,” Proceedings of the 6th Greek
Art Historians Association Conference, ed. A. Pollali, A. Kondogiorgi et al.,
Athens, Asini, 2024.

“From the South to the North: Climate Art History and Geocultural Calculations
in Britain, from 1750-1840” in Visual Ecotopias: History, Theory, Criticism, ed.

Victoria Ferentinou, Ioannina University Press, Ioannina, 2023

«Ano tov Noto otov Boppa: Khipatikr) Iotopia g Téxvng xat l'ewmoAttiopukot
YnoAoylopot oty Bpetavia, 1750-1840», Onmikég Oikotorieg: lotopia, Oewpia,
Kpitikny, emp. Bwtopua Pepeviivoo, Exdooerg Ilavemotnpiov Ieavvivev,

Ioavvwva, 2023

«H xwoopevy dappog too PAeAnviopod xat 1 AAPavikr) Metapgieon too
Aopdov Mudipov: Ano tov “tepatwdn @guieAevBepiopd” ot “Owatoloyia” g
e\evbeplag», EOvika Kwnuara kar Ordelnuiopog, Zogia Matbaiov, AAleSavdpa
Zgotvn, Mapia Xprotiva Xat(nuodvvoo (emp.), Afnva, Ivotitovto lotopwev

Epevvav tov EBvikov I6pvuatog Epevvav, 2023

“The Shifting Sands of Philhellenism and Byron’s Albanian Disguise: From
‘Preposterous’ Liberalism to the “Excuse’ of Freedom,” National Movements and

Philhellenism, Athens, National Research Institute, 2023

(pe mv Avva Mavdohapda), «H xaMteyvikn) owovopia g EAnvikrg
Awaomopdag. O ovA\éktng Kavotavtivog ANeSavdpog lwvidng», Ilapeddovrog
katorrtpiopol. Keipeva mpog miunv too kabnyntn Iewpyiov Ilamayewpyioo, emp.

Adpmpog A. Atovprng-Ayyehikr| 2. Mdapov, ABrjva, Hpodotog, 2020, 457-511



23.

24.

25.

26.

27.

(with Anna Mandilara), “The art economy of Greek Diaspora: The collector C. A.
Ionides” in Reflections over the Past, Essays in honour of professor G. Papageorgiou,

Athens, Herodotus, 2020, 457-511

«H Anolotn Zoyyvorn) mg Enayyedpatikrg Kpiong': KaAtéxveg xat I'homta too

[TapBevaova otnv Emttporm) tg Bpetavikng BovArg, 1816», Ioropia thg Téyvng:
Zntypata lotopiag, Mebodoroyiag, Iotoproypapiag, emp. Apetr) AdaporovAov, Ala
I'vwoka, Kevotavtivog I. Zrepavrg, Abrjva, Gutenberg, 2019, 230-250

“"The Absolute Confusion of Professional Evidence’: Artists and the Parthenon
Sculptures at the Select Committee of the House of Commons, 1816,” History of
Art: History, Methodology, Historiography, ed. Areti Adamopoulou, Lia Yioka,
Constantine Stefanis, Athens, Gutenberg, 2019, 230-250.

“Compassion and Disgust, Rescue and Destruction: The Mutilated Parthenon
Sculptures and their British Asylum, circa 1816,” The Art of Compassion, ed Efi
Kyprianidou, Nissos Publications, 2019, 135-153

“Art History in Greece Today,” Art History in Greece: Selected Essays, ed
Evgenios Matthiopoulos, Athens, Melissa Publishing House, 2018, 111-130

“Wounding realities and “painful excitements”: real sympathy, the imitation of
suffering and the visual arts after Burke’s sublime,” oto The Hurt(ful) Body:
Performing and Beholding Pain, 1600-1800, ed. Tomas Macsotay, Cornelis van
der Haven and Karel Vanhaesebrouck, Manchester, Manchester University

Press, 2017, 170-201

«"H TIpoodog tng Evyevovg Kowveviag” kat 1 I'tveon g lotopiag g Téxvng:

ITpoodevtikot Evnatpideg, 'ovoto kat Iotopia (MeydAn Bpetavia, c. 1800)» oto
Xpopara: Meléreg yia v Téyvy. Tiunmixog Topog yia tov Kabnynry Midtiddn
[amavikoAdov, @eooalovikn, ExS. Baviag, 2018, 683-716



“The Progress of Civil Society and the Birth of Art History: Progressive
Gentlemen, Taste and History (Great Britain, c. 1800),” Prof. Miltiadis
Papanikolaou Festschrift, M. Kagiadaki (ed.), Thessaloniki, Vanias, 2017, 683-716.

28. “Edmund Burke’s Physiological Aesthetics in Medico-Philosophical Circles

29.

30.

31.

32.

33.

and Art Criticism, 1757-1824,” The Reception of Edmund Burke in Europe, ed.
Peter Jones and Martin Fitzpatrick, Bloomsbury Publishing, London, 2017, 207-
227

“The Art of Perpetual Arousal: Sublime States of Semi-Sleep,” 2016, Hypnos Issue,
Athens, Onassis Foundation, 2016, 60-65

“Transoceanic Spectacles of Dissection: London’s Anatomical Painting in
Eighteenth-Century Pennsylvania,” Imagining the British Atlantic, emp.
Michael Meranze and Saree Makdisi, Toronto and Los Angeles, University of
Toronto Press in Association with the UCLA Center for Seventeenth- and
Eighteenth-Century Studies and the William Andrews Memorial Library, 2015,
20-59

“’Subsiding Passions” and the Polite Arts of Healing,” Music and the Nerves,
1700-1900, ed. James Kennaway, London, Palgrave Macmillan, 2014, 118-151

«[ToAttikog Peahiopog kat TToAttiotikr) AANayr): o Allan Ramsay, ta ‘TIpovopia
g Katakmong xat to Tovoto ywa mv ENada yvpe ota 1755», Oweig 100
DrAeAnvionod ornv Iayxoouia Iotoproypagia, emp. Avva Mavdovlapd kat Adprpog
dAttovpng, ABnva, Hpodotog, 2014, 427-478
“Political Realism and Cultural Change: Allan Ramsay, the ‘Rights of Conquest’
and the Taste for Greece, c. 1755,” in Aspects of Philhellenism in Global

Historiography, Anna Mandylara, Lambros Flitouris, N. Anastasopoulos, G.
Nikolaou (eds), Athens, Herodotus, 2014, 429-471.

«Blotatpkég Emotpeg xat 1 Kaltteyvikr) Owovopia tov Awobrjoeov tov 180

awva: H Kowevikn) Iotopia g Iatpwkng xat n Iotopia g Téxvne,


https://www.academia.edu/26987410/The_Art_of_Perpetual_Arousal_Sublime_States_of_Semi-Sleep_2016_HYPNOS
https://www.academia.edu/26987410/The_Art_of_Perpetual_Arousal_Sublime_States_of_Semi-Sleep_2016_HYPNOS
https://www.academia.edu/19558501/Subsiding_Passions_and_the_Polite_Arts_of_Healing_in_Music_and_the_Nerves_1700-1900_ed._James_Kennaway_2014
https://www.academia.edu/19558501/Subsiding_Passions_and_the_Polite_Arts_of_Healing_in_Music_and_the_Nerves_1700-1900_ed._James_Kennaway_2014

34.

35.

36.

37.

Arevpevvovrag 1ig Kowaevikég Xyéoeig pe Opoog Yyeiag kar Aobéveiag. H Kowwvikn
loropia tng Iatpikng wg Epeovnriko Iledio, emp. Anda Ilanaotepavakn, MavmAng
TCavaxng xat ZePaotr) Tpoopneta, Pebopvo, Iavemotpo Kprtg, 2013, 48-88

“Biomedical Science and the Artistic Economy of Sensations and Passions in the
18t century: The Social History of Medicine and the History of Art,” Exploring
Social Relations in Terms of Health and Disease, M. Tzanakis, S. Troumbeta, L.

Papastefanaki (eds), Rethymno, University of Crete, 2013 (e-book)

“Hyperborean Meteorologies of Culture: Vital Sensations and Medical
Environmentalism in Arbuthnot, Burke and Barry,” International Archives of
the History of Ideas (special issue “The Science of Sensibility: Reading Burke’s
Philosophical Enquiry,” emp. Koen Vermeir and Michael Deckard), tp. 206,
Aovdivo, Springer Publications, 2012, 69-91

“Sublime Action: George Stubbs’s Lion and Horse series,” The Art of the

Sublime, Tate Britain, 2011, http://www.tate.org.uk/art/research-

publications/the-sublime/aris-sarafianos-sublime-action-george-stubbss-lion-

and-horse-series-r1129551

“George Stubbs’s Dissection of the Horse and the Expressiveness of
‘Facsimiles’” in Liberating Medicine 1720-1835, emp. Tristanne Connolly kat

Steve Clark, London, Chatto & Pickering, 2009, 165-180

«Awaoropa kat EOvikég lotopieg tng Téxvng O Oeodwpog Bpolaxng xat o
EN\nvikog Naog oto Mavtoeotep» oto Iotopia 15 Téyvng ornv EAdoda, emp. Nikog
XatlnvuoAaov kat Evyeviog MatBionmovlog, HpaxAeo, ITEK, 2003, 497-539

“The Greek Diaspora in Manchester: the Architecture and Painting of the Greek
Church (1862),” The History of Art in Greece, ed. Nicos Hadjinicolaou, Eugenios
Matthiopoulos and Nicos Daskalothanasis, Heraklio, Crete University Press, 2003,
497-539.


http://www.tate.org.uk/art/research-publications/the-sublime/aris-sarafianos-sublime-action-george-stubbss-lion-and-horse-series-r1129551
http://www.tate.org.uk/art/research-publications/the-sublime/aris-sarafianos-sublime-action-george-stubbss-lion-and-horse-series-r1129551
http://www.tate.org.uk/art/research-publications/the-sublime/aris-sarafianos-sublime-action-george-stubbss-lion-and-horse-series-r1129551

38.

39.

40.

41.

42.

43.

«BéAtioteg Amootacelg and ta Ivota tov IMapbevova: lotopukég Epmerpieg
Apyutextovikrg Ihomtikng oto Movoegio», Tipntikog topog Baow IMammd, emyp.
Kheonnatpa Kabdapov kat AleSavdpa AleSavdpidov, Iavemotpo Ioavviveov

(omo dnpootevor), 6.039 AeCetg)

d. Long and Short Reviews, Historiographical Essays and Position Pieces in Academic
Journals, Newspapers and Political Periodicals/ILTOPIOTPADIKEL KPITIKEL KAl DOKIMIA E
AKAAHMAIKA MEPIOAIKA, XE EPHMEPIAEX KAI GEQPHTIKA KAI NOAITIKA ENTYNA

«To voookopeio tov AZE kat tng {wr)g - AVTAPTIKN WITPIKI) KAl ApyatoAoyid Tov
ERPOALOD IOAEPOL, PvrpoKTOVia Kat ovyxpovog avipwrog», KOMEII, tevyog 6,
AexépPpng 2023, 163-180. BA. xat oovtopotepn exdoxr| Piloorrioryg, Ilapaoxeor) 27
Oxtoppn 2023 - Koprakn) 29 OxtoPpn 2023, 27

«O Kalavtlaxng oto Bpetavikoé Movoeto: Ta Avti-Movtépva Ihorrta aro tov
ITapBevava xat n Movtépva Atovtiooa ano ) Meoonotapia», Piloomdoryg,
Zapparo 13 I'evapn 2024 - Koprakr) 14 I'evapn 2024, 29 kat dievpopevn exkdoyn
902, Aevtépa 15/01/2024

«O Kafavtfaxng xat ta I'hvmta tov [Napbevova 1. «Movtépva» Epya xat
2Oyxpovn BapPBapotta oto Bpetavikd Movoeio», Pioordorng, Zappato 8 IovAy
2023 - Kopaxkr) 9 IovAn 2023, 32 xat dtevpopévn exdoxr) 902, Aevtepa 10/07/2023

«Ta Tlaykoopa' I'homrtd / Ta Ihomrtd g 'Tlaykooptonoinong': To Owkoopeviko
Movoeio Tote xat Topa», Pilpordorng, Zdppato 15 Ampidn 2023 - Kvprax) 16
Atipidn 2023, 29 xat devpopevn exdoxr), 902, [Tapaoxevr) 21/04,/2023.

«Ta pomapda yAomrtda (tov IapBevova) kat o ovovexr|g «<kabaplopog» toog: To
Bpetaviko Movoeto oe veeg emyelpnpatikeg nepuieteteg», Pifoomaorng Ilapaokeor)
24 Mdaprn) 2023 - Koprakr) 26 Mdptn) 2023, 41 xat dievpopévn exdoxr), 902,
ZapParo 25/03/2023



44.

45.

46.

47.

48.

49.

50.

«Nea pérpa xopwoewv oe... (oypagroteg xopevtpleg: O Degas et otnv
Ovkpavia...», Pilooraorng, Zappato 14 Man 2022 - Kopuakr) 15 Man 2022, 37 kat
dtevpopevr) exdoyr), 902, Zappato 14/05/2022

«Edmund Burke, ITept tov YynAod xat tov Qpatov», lotopia g Téyvng: Eva
Teprooixo ya v Iotopia ka1 Ocwpia g Téyvng, ap. 6, Kaloxaipt 2017, 170-181

“John V. Pickstone, Ways of Knowing: the History of Modern Medicine and the
History of Modern Culture,” Dodone (Awdwvy), t. XLII-XLIC (2014-2015),
Iodavvwa, 2017, 327-351

“In-‘N-Out Greece: Cultural Tourism in the Age of Diasporic Cultures,”

Historein, 1. 11, 2011, 157-174 (AO1va, Ne@éAn)

“The Politics of ‘Prodigious Excitement’: Art, Anatomy and Physiology for the
Age of Opposition,” The Center & Clark Newsletter, T. 50, ®Oivoniwpo 2009, 2-7

“Casts and Drawings at the Pennsylvania Hospital, Philadelphia: Jenty,
Rymsdyk and Early American Medicine and Anatomy,” Newsletter of the Friends of
the History Collections, 1. 4, POwvonwpo 2009 (University of Pennsylvania-Health

System, Pennsylvania Hospital)

“Symbolists, Spiritualists and Neo-Romanticism in Greece, 1880-1920,” Historein,
1. 9, 2009, 222-27 (xprtio onpeiopa yia to PiAio tov Evyévioo A. MatdiomovAov,
H Téyvn IIrepoguei ev 0dvvr: H IlpdoAnyn tov Neopopavriopoov oty EAAdoa, ABrva,
ITotapog, 2005)

9. RESEARCH PAPERS/EPEYNHTIKEL OMINIEX

a. Invited talks in Themed Conferences, Seminars and Workshons/OMIAIEL LE GEMATIKA
IYNEAPIA 'H AYTONOMEL OMIAIEX KATOMIN NPOIKAKIEQL.

Expenses covered wherever applicable/ue kiAuvyn €030V érov mpoBAEnETL



1.

22 April 2024 - “Climate Art History: Medicine, Physiology, and the Genealogy
of the Discipline and its Genres,” Contribution to the Environmental Art
History Virtual Roundtable, Part of An Environmental History Week Event,
Presented by the Network in Canadian History and Environment and the
University of Aberdeen, Chaired by Isabelle Gapp and Hans Hones. Other
speakers include Sugata Ray (UC Berkeley) Monica Bravo (Princeton) Robyn

Barrow (University of Pennsylvania) Alistair Rider (St. Andrews)

18 Anmpidiov 2024 - «TepdoTio PVNHOVIKO TOMiO, €vaviia 0T ADOOAAéa
noMtiopikn) enifeon palikng pvnpoxtoviag», Mvyueia ka1 povoeia ayovov
00 Aaov, Hpepida tng KE tov KKE, AiBovoa Xovedpiov g KE too KKE,
Ileprooog-AbBnva

16 April 2024 - “The Adventures of an Iconic Portrait: Lord Byron “in the Dress
of an Albanian’. Orientalism, Liberalism and Empire” («H ®npn xat ta ITafy
evog IToptpétov-Ewxova: o Bopwvag ‘pe 1t Popeowa evog ANPavov’.
Optevtaliopog, Di\eAevBeprlopog xat Avtokpatopia»), Grand Tour lecture

series, Benaki Museum, Athens

28 March 2024 - “The Physiology of the Sublime and the Subject of the
Market: Medical, Political and Sensory Economies of Art in Eighteenth-century
Liberalism,” workshop presentation in Mind, Body, and the Arts, 1100-1800
convened by Alexander Wragge Morley and Cornelia Raz, Max Planck Institute
for Empirical Aesthetics, Frankfurt/ AHRC, UK, 28-29 March 2024

16 February 2024 - “Perfections and Imperfections, Faults and the Sublime:
The ‘Ecstasy’ of the Visual and the Intensity of the Real in Longinus's
Eighteenth-Century Sublime Recovery,” “Interpretations of Longinus in the
Thought, Literature and Art of the Early Modern Period, EKIIA, Athens

11 February 2024 - “Plethora and Fatigue, Mildness and Moderation: The Neo-
Hippocratic Non-Naturals in the Expanded Realm of Eighteenth-Century Art,”
Aesthetics of Illness in Antiquity, University of Patra, 9-11 February 2024



7.

10.

11.

12.

8 Aekepppiov 2023 - «H “Ilohttikyy Kardotaon g Téxvng” xat ta Enmipayxa
IMomota: Avt-dnpoowa Zgaipa, I6pvpatonoinon xat ta I'hvota tov ITapbevova,
1807-1852», Avowt) emotnpovikyy oovavtnon loropia g téyvng kar mohitiky,
Etapeia  EMnvev Iotopwav Téxvng, MOMus-Movoeio  Pmtoypagiag,

®eoocalovikn

“The Political State of Art and the Controversial Sculptures: The Counter-
Public Sphere, Institutionalization and the Parthenon Sculptures 1807-1852,”
Symposium organized by the Greek Art Historians Association, MOMUS-
Museum of Photography, Thessaloniki, 8 December 2023

26 July 2023 - “Hard Imitation and the Sublime Real: Art, Exhibitions,
Panoramas, Casts and Displays at the Far Ends of Visibility, c. 1800,” Evoking
the Incommensurable: Painting the Sublime, convened by Johannes Grave, Sonja
Scherbaum, Arno Schubbach, Friedrich Schiller University Jena, 26-28 July
2024

30 June 2023 - “ROOM 24 - ‘Collecting is Easy, Connecting is Hard”: the
Universal Museum and Public Understanding in Science,” workshop
presentation, Medical Humanities and History: Future Directions, Dept. of

History, University of Groningen, 29-30 June 2024

25 November 2021 - “The Battle of Waterloo and Reality-Sensations in Art and
Surgery,” War, Medicine and Emotion Conference, National Army Museum,

London, Roehampton University, 24-25 November 2021.

22 October 2021 - «Cultural Diplomacy, Local Nationalism and the Birth of a
Philhellenic Picture: Thomas Phillips's “Albanian Portrait of Byron”», Talk for
the special seminar The Greek War of Independence in the Visual Arts and
Literature organized by the University of Cambridge Centre for Greek Studies

2 July 2021 - <«Ou Iotopwég Metapgieoelg tov “AABavod’ Bopova:
[Tpoownoypagia, Yrepowia xat PdeAnviopog», Aebveg Ievtanpepo Zovedpio,
EXevBepia ka1 Odvatog ornv EMnuikyy Emavdoraon tov 1821: Mikpoioropikég



13.

14.

15.

Tpooeyyioelg amo Tov ayova otov HrelpwTiko ka1 otov eopvtepo Batkaviko yopo, Apta-

Iodavvwva 30 Iovviov - 4 IovAtoov 2021

The “Albanian Portrait” of Lord Byron and its Historical Disquises: Portraiture,
Haughtiness and Philhellenism, International five-day conference Liberty and Death
in the Greek Revolution of 1821, University of Ioannina, Arta and Ioannina, 30 June

-4 July 2021

11 April 2021 - «Ou Iotopikeg Metapgiéoelg tov Bopava: Ilpoownoypagia,
Ynepowia kat DAeAAnviopog» oto dujpepo oovédpro O IIoAepog g Avedapthoiag
ka1 1 Xoyxpornon tov EMnuikov Kpatovg. Xoyypoveg Epunveieg, Tlavemotrjpio
Avtiknig Maxkedoviag oe ovvepyaoia pe v ENnvikr) Etaipeia Iotopikev g

Exniaidevong oo v aryida g emrpornrg ENAada 2021, 10-11 Anpthioo 2021

11 Ampidiov 2021 - «H Iotopia g Biag xat ta I'homta tov IlapBevova otov
Movtepvo Koopo», Eworpynorn ot Awdiktoaxkrny ZtpoyyoAr) Tpdamea oty
m\at@oppa Culture-through Politics pe O¢pa «200+20 ypovia ev aiypalwota. Ta
I\orrta tov Iapbevova ano tov Elgin otov Boris», ooppetoxés: Mapia BAaldxn,
P.A. Cartledge, Edhem Eldem, Anpntpng Ilavteppairg, Apng Zapaguavog,
Iavvng XapnAdakng

“A History of Violence and Conflict: the Parthenon Sculptures in the Modern
World,” contribution to the public roundtable discussion on the “200+20 years of
captivity The Parthenon Sculptures from Elgin to Boris,” forum Culture through

Politics

https:/ /www .facebook.com/ culturethroughpolitics1/videos/729516931076054

4 February 2021 - «H xwvoopevn appog too AeAANvIopon Kat ot Ip®Teg ayyAIKEG
npooenoypagieg tov Bopwova: Amo tov ‘eSo@pevikd  @ulelenbeplopd’ otn
‘dikatoloyia’ mg ehevbepiagy», Aebveg Zovedpro pe Oepa «EOvika Kwrnpata xat
du\eNAnviopog», EOviko 16popa Epevovav, 4-6 OePpovapiov 2021



16.

“The Shifting Sands of Philhellenism and Byron’s Early Portraits: From
‘Preposterous’ Liberalism to the “Excuse’ of Freedom,” International Conference
on the theme of National Movements and Philhellenism, National Research Institute

of Greece, 4-6 February.

22 November 2019 - «To Avatopwko Ymépoxo tov xabnynu) William Hunter:
ZKANPEG HOPPEG PIPNONG KAl 1] HAYIKI] YEVEAAOYIA TOL PEAANIOPOL OTOV OEKATO
oydoo awwvar», ZT” Zovedpro EEIT, Movoeio Mnevaxr), ABnva.

“The Anatomical Sublime of William Hunter: Hard Imitations and the Magical
Genealogy of Realism in the Eighteenth Century,” 6th Conference of the

Association of Greek Art Historians, Benaki Museum, Athens.

17. 9 December 2017 - «H Opopgia g lotopiag tg Texvng: H doooloyia tov

18.

19.

Qpatov xat 1 Khipatohoyia g Texvng otov BivkeApav», Ilpooeyyioeig oro Epyo
To0 Johann Joachim Winckelmann, Emotnpovikr) Hpepida g EEIT, ApgiBéatpo
TCoptClo vte Kipuo, AZKT.

“The Beauty of the History of Art: The Physiology of Beauty and the Climatology
of Art in Winckelmann,” Approaches to the Work of Johann Joachim Winckelmann,
One-day Workshop organized by the Association of Greek Art Historians - 300th
Birth Anniversary, Lecture Theatre “Giorgio de Chirico”, Athens School of Fine
Arts.

16 June 2017 - “Convenient Misunderstandings: Meteocultural Models in
Britain, 1757-1830,” Under the Greek Sky: Imitations and Geographies of Art
after Winckelmann, Warburg Institute/King’s College, London, Two-day
International Conference marking the 300th anniversary from Winckelmann’s

birth

18 May 2017 - “The Sublime Real: Painful Excitements in Eighteenth-Century
Art and Art Criticism,” Birkbeck Arts Week, Birkbeck University, London



20.

21.

22.

23.

24.

8 May 2017 - “Geophysiologies of Culture: Climate Theory and the Birth of
Art History,” Eighteenth-Century Studies Reading Group, Birkbeck University,

London

Nov. 2016 - “The Physical Method and Animal Economies of Art in the
Eighteenth Century,” Contribution to the Roundtable Discussion Physiological
Aesthetics, convened by Robert Brain, Annual SLSA Conference Creative

Environments, Atlanta, USA

21 November 2016 - «To Yneépoxo otov Burke xat ot Nemtepeg Owovopieg tav
Axpaiov Awobncewv», Tpnpa Kaleov Texvov, TEITAK Cyprus University of
Technology, Kdmpog

“Burke’s Sublime and Modern Economies of Extreme Sensations,” Faculty of Fine

and Applied Arts, Cyprus University of Technology, Cyprus

15 January 2016 - «H ‘ANOeia’ xat n Exgpaon tng Zdpxag, o PoPog kat 1)
‘Katdarm\ndn g Axpipewag: Ta TIoota tov Ilapbevova oto Bpetaviko
KowvofBoovAio, 1816», 50 Xovédpio Ioropiag tng Téyvng, Etaipeia ENjvov lotopikav
g Téxvng, Movoeio Mnevakr), ABrjva (15-17 Iavovapiov)

“The “Truth’ and Expression of the Flesh’, the ‘Fear’ and ‘Astonishment of
Precision”: The Parthenon Sculptures in the House of Commons, 1816,” 5th Greek

AAH Conference, Benaki Museum, Athens (15-17 January)

4 Oct. 2014 - «ITpoodog g Evyevikrg Kotveoviag» kat 1) yévvnon g totopiag tng
TEXVG: TIPOO0OELTIKOL evoIATPideg KAl 1] 1OTOPIKI] ALTOVOHLIA TrG HOAITIOTIKIG
opaipag (Bpetavia, nepimov 1800)», Emotnpovikr) Xovavinor, Iotopia t1g t€YVNG:
1 oLYKPOTHON TOL EmMOTHUOVIKOD Tediov otV Evpwmn kai o1 e€eMierg oty EANdda (180g-

190g a1.), Ivotitovto Meooyeltakmv Znovdav, Pébopvo (3-4 OxtaBpiov 2014)

“The Progress of Civil Society and the Birth of Art History: Progressive
Gentlemen and the Autonomy of the Cultural Sphere (Great Britain, c. 1800),”

Workshop: The History of Art: the making of the discipline in Europe and related



25.

26.

Developments in Greece (18th - 19th c.), Institute of Mediterranean Studies,
Rethymno (3-4 October 2014)

Jul. 2013 - «IToAttikog Peaiopog xat ITohtiotikry ANAayr): o Allan Ramsay, ta
‘TIpovopa g Kataktong xat to 'odvoto ya v ENada yopw ota 1755», Operg
T00 PrAeAMnviopod oty Iayxoouia lotoproypapia, Zovedptlo vmo v Aryida tov

Anjpoo Nk. Zxoo@a, 7-9 IooAiov 2013, Apta.

“Political Realism and Cultural Change: Allan Ramsay, the ‘Rights of Conquest’
and the Taste for Greece, c. 1755,” in Aspects of Philhellenism in Global

Historiography, Conference, 7-9 July 2013, Arta.

Nowv. 2013 - “The Scaffold, the Stage and the Gallery: The Politics of Suffering
and the Contested Power of “Imitated Distress” in Eighteenth-Century Art
Worlds.” Opidia oto dujpepo O1eBveg oovedpro The Hurt(ful) body before
Diderot, Pain and Suffering in Early Modern Performance and the Visual Arts (c.
1600-1790), Royal Flemish Academy of Belgium, Brussels, 21-22 Nogpppioo
2013

27. Sept. 2011 - “Buo-latpwég Emotmpeg katr n KaMuteyvikyy Owovopia tov

28.

Awo0rjoemv kat Tov [Tabwv otov 180 awwva: H Iotopia tng latpikrg xat 1) Iotopia
¢ Téxvng wg Atadpaotikr) Epeovnrxn) INpaxtkr),” Huepida yia v Kowvavix)
Iotopia mg latpikr|g, 29 ZentepPpiov 2011, Iotopiko Apyeio, ABrva

“Biomedical Science and the Artistic Economy of Sensations and Passions in the
18th century: The History of Medicine and the History of Art as an Interactive
Research Practice,” Symposium on the Social History of Medicine, Historical

Archive of Athens, Athens

Jun. 2011 - «H Ilepimtwon tov Ayyhooalwvikr|g lotopiag g Téxvng», Elorjynon
oty ZtpoyyoAry Tpanela Zmovoég xar Epeovnrikég KarevBovoeig oty lotopia tng
Téyvng, 8 lovoviov, Mvnpwv, Abriva [The Case of Art History in the US and the



29.

30.

31.

32.

33.

UK, Position piece for the Roundtable Studies and Research Directions in Art

History, Mnemon, Athens]

Feb. 2011 - “A Vital Antique for a New Sensorium: Realism, Reform and the
Parthenon Sculptures.” Paper delivered at the International Interdisciplinary
Conference The Stimulated Body and the Arts: The Nervous System and

Nervousness in the History of Aesthetics, University of Durham, Durham

14 May 2011 - «BéAtioteg Antootaoetg aro ta [homrta tov ITapBevova: lotopukég

Epnepieg Apyttextovikr)g Ihomtikr)g oto Movoeio» A" Mépog, Me Agopuny 1o
Movoeio Axpomolng: 10eodoyia, Movoeiodoyia, Apyitektovikyy, 13-14 Maioo 2011,
A.ILO®., ®ecoaloviky

“Optimal Distances from the Parthenon Sculptures: History and the Experience of
Architectural Sculpture in the Museum,” Regarding the Acropolis Museum: Ideology,
Museology, Architecture, Two-day Conference organized by the Aristotle
University of Thessaloniki in association with the Acropolis Museum,

Thessaloniki

Jan. 2010 - “Charles Nicholas Jenty, Jan van Rymsdyk and the Pennsylvania
Hospital in Philadelphia: Medical Teaching, Anatomical Art and the Viewing

Experience.” Lecture at the Pennsylvania Hospital, Philadelphia

Sept. 2009 - “Stubbs, Walpole and Burke: Convulsive Imitation and ‘Truth
Extorted’”. Paper delivered at the symposium New Perspectives on the Sublime

in British Visual Culture 1760-1900, Tate Britain, London

July 2009 - “The Age of Sensibility? Insensibility, Excitement and the Morbid.”
Contribution to the proceedings of a three-day research workshop on the topic
of The Politics of Feeling, invitation by the curators and director of Yale Centre
for British Art, Yale University, New Haven. Other participants included Prof.
John Brewer, Prof. Ann Bermingham xat Prof. Malcolm Baker, 8-12 IovAioo

2009



34.

35.

36.

Feb. 2009 - “Spectacles of Dissection: William Hunter, Jan van Rymsdyk and
the Politics of Anatomical Hyper-Naturalism”. Paper delivered at the
conference The British Atlantic in an Age of Revolution and Reaction, UCLA
Clark Library, Los Angeles

Nowv. 2008 - “Polite Anatomies for Gentlemen Surgeons: Sir Anthony Carlisle’s
Lectures at the Royal Academy.” Paper delivered at the international
conference Living with the Royal Academy, Centre for Eighteenth-Century
Studies/Department of Art History, University of York

Dec. 2007 - “Vital Sensations: Experimental Physiology and Medical

14

Environmentalism in Burke’s Theory of Culture.” Paper delivered at the
conference Science of Sensibility, Institute of Philosophy, University of Leuven,

Belgium

37. May 2005 - “Pain, Labour and Contractility: Burke’s Sublime Materialism and

38.

its British Reception.” Lecture delivered at the School of Advanced Study,

University of London

Mar. 2005 - “Reception and Vivisection: Pain in Burke’s Sublime and the
Making of Modern Art Theory.” Paper delivered at Experiment-
Experimentalism: an International Interdisciplinary Conference on Science and
Avant-garde Visual Culture, AHRC Research Centre for Studies of Surrealism
and its Legacies in Association with the Wellcome Centre for the History of

Science, University of Manchester

h. Presentations in Other Conferences Seminars, Symposia and Book
Presentations/AHMOLIEL OMINIEL XE ANAA IYNEAPIA, EEMINAPIA, HMEPIAEX KAl
BIBAIONAPOYZIAZEIL (EMIAOTH)

4 Iovviov 2017 - «Oixktog xat Andia, Awaowon xat Kataotpogr: Ta
Axpotmpraopéva Ihomta too Aopdov EAywy oty Edwr) Emttporn) g BovAr|g,
1816», Awebveg Zovedplo Apyatodoyikoi Aiddoyor, 3n Zovavon, loavviva, 2017



N

5 Anpidiov 2016 - «Emyetpnpartieg, KoopomnoAiteg kat @\otexvor g Ataomnopdg:
EM\nveg oty AyyAia xat n ZoAoyr) Ievidn», eworynon ot oo(ijtnon ya to
PBAio To Tadior rovg (ABnva, Hpodotog, 2014) tng Avvag Mavdvlapd, Enikoopng

Kabnyntprag oto ITavemotrpio Ioavvivev, Ieavviva

14 NoeppPpiov 2015 - «Anowiokpartia/Ex-nmohttiopog/Téxvn», ewonynon otn
oo(non ywa 1o PipAio Anmomxiaxég Avtoxparopieg (AOriva, Aoivn, 2015) tovo
Adaupnpoo  PAtovpn, Emikovpoo Kabnynt) oto Ilavemotmpio Ioavvivev,

lodavviva

Maiog 2012 - «To Movoeio tov ITapovtog: 'Avakata pdppapa’, 'Yakdopata' xat
Ol OLYXPOViEG NG LAKI|G apxatotntag», Epyaotr)pt pe to Bépa Zoyypovor erxaorixoi
onpiovpyoi o€ povoeia apiepousva oo mapeAbov, Apyatohoyko Movoeio Ioavvivev,

30 Maiov 2012

May 2008 - “Polite and Savage Anatomies for Artists: ‘Expression’ and
‘Oppression” at the Royal Academy, ca. 1808”. Paper delivered at the workshop
Sensation and (Counter-) Revolution: The Politics of Art and Knowledge, ca. 1800,

University of Manchester

Apr. 2008 - “Aubrey Beardsley’s Morbid Vitalism: Economies of Sensation,
‘Sensationalism’ and Modernist Art Languages.” Paper delivered at the 34th
AAH Conference, London), Tate Britain and Tate Modern, London, 2-4 April 2008

Apr. 2005 - “The ‘Foul” Birth of the Modern Poster: The Hygiene of Accidents.”
Paper delivered at the 31st AAH Conference, University of Bristol, Bristol

Anpiliog 2005 - “The ‘Foul” Birth of the Modern Poster: The Hygiene of
Accidents,” 31° Etrjolo Zovedpio g Bpetavikrg Etaipeiag Iotopwav g Texvng
(AAH), ITavemotrjpio too MnpiotoA, 31 Maptioo - 2 April 2005

Aexéupprog 2004 - «I'ovoto, POopda, ZoAoyeg: Iotopia g Téxvng Movoeiooyia

kat ot Newtepikég Topég tov Iomteov tov Ilapbevova», Awatpnpatiko



10.

11.

12.

13.

14.

[Mpoypappa Metantoyiakov Znovdwv Movoetoloyiag, ZyoAry ApXITEKTOVIKIG,
ATI®, 20 Aekepfpiov 2004

IovAi0g 2004 - “Reinventing the Aesthetic of the Sublime: The Physiology of
Contractility and the Making of Burke’s Philosophical Enquiry on the Beautiful
and the Sublime,” 100 Awebvég Xovvedpio t00 Bperavikod Zovvdeopoo
Joykpruikng Aoyoteyviag (British Comparative Literature Association),

Invention: Science and Literature, Ilavemotnpio too Awvtg, 12-15 IovAiov 2004

IovAiog 2004 - “Aesthetics, Science, History: Edmund Burke’s “Sublime
Empiricism” Today,” Tpujpepo Awebveig Xovedpro, Rediscovering Aesthetics,
IMavemotpio oo Kopk, IpAavdia, 9-11 IovAiov 2004

OxtwPprog 2002 - “Winckelmann’s Reading of Anatomy and the Making of
Art History: The Duplicity of the Antique Ideal,” Tpnpatukn ZXZepa
Epeovnuikov Zepwvapiov g XyoAng tng lotopiag tng Texvng kat
Apxatoloyiag, ITavemotnpio too Mavroegotep, 29 Oxtwppioo 2002

OxtwPprog 2002 - “Winckelmann’s History of Ancient Art and the Physiology
of the Ideal,” Tpunpatukn Zepa Epsoviukev Zepivapiov tng XxoArng Trng
Iotopiag tng Texvng, ITavemotipio too Notwvyyap, 2 Oxtwppioo 2002

TemtépPpirog 2002 - “Johann Joachim Winckelmann and the Medical Ordering
of Aesthetics,” 50 AuweBvég Xovédpro too Boperodovotikov Tpnpatog Tov
Bpetavikod XoAoyoo Meletwv too Agkatov Oydooo Awwva (North Western
Section of the British Society for Eighteenth Century Studies), Ordering the
World in the 18" Century, Ilavemotipio too Mavioeotep, 12-13 ZentepfPpiov
2002

Anpiliog 2002 - “Marc Quinn, Anatomo-aesthetics and the Visualisation of
Disability,” Imaging the Body, Tate Gallery/Walker Art Gallery (npepida yua ta
eykaivia tng ¢kbeong tov Bperavoo yMomtn Marc Quinn otnv Tate Liverpool),

AipepmooN, 17 Anpi\iov 2002



15. Iavovapiog 2002 - “The Medical and Political Mutations of the Sublime
Aesthetics: Edmund Burke, Brunonianism and the French Revolution,” Etfjoto
AeBveg Tovedpro tov Bpetavikov ZoANoyov Meldetov tov Agkatoo Oyd0ov
Awwva, ITavemotpio tov KaipnputC (British Society for Eighteenth-Century
Studies), 4-6 Iavovoapiov 2002

16. OxtwpPprog 2000 - “The Appropriation of Pain and Death: The Sublime
Theory, the Royal Academy Anatomical Debate and their Medical Context
(1757-1808),” AweBveg Tpujpepo Xovedpro pe O¢pa tov IIovo, Tpnpa T'al\ikr)g
Aoyoteyviag, [Tavemotnpio tov Mavtoeotep, 26-28 Oxtwppiov 2000

17. Oxtapprog 2000 - «Atopwkég Tavtomrteg kat EOvikny Iotopia g Téxvng: Mapia
Znaptaln, Oe0dwpog Bpoldakng xat o EAMnvikog Naog too Mavtoeotep», 1o
2ovedpro g lotopiag g Texvng oty ENada, ITavemotpio Kprjtng, Pébopvo,
6-8 OxtwPpiov 2000

6. ORGANISATION OF CONFERENCES AND GUEST LECTURERS
Conferences

1. 31 March - 2 April 2023 - «Anoowwmr|oetg, [Tapanoumjoetg, Enavabemprioeig», Z’
2ovedpro Iotopiag g Texvng EOvikny ITivaxobnxn-Movoeio AANESavdpov
Zoovtoov, apgearpo «Idpovpa Qvaon» (Bao. Kevotavtivoo 50), Atopydveon:
Etapeia EAMvov Iotopwav Texvng (EEIT) oe ovvepyaoia pe mv EOvikn
ITwvaxkoBrkn-Movoeio ANeSavdpov Zovtoov, 31 Mdaptiog - 2 Anpiiiov 2023,
Meélog g Opyavetikrg Emttporrg

2. 30 November - 2 December 2012 - Epeovnuxa Znujpata omv lotopia g
Texvng ano tov 'Yotepo Meoaiwva émg v Enoyr) pag, 40 Zovédpro lotopiag tng
Téxvng, EEIT - Avotdatn ZxoAr) Kalov Texvov, 30 Noegpppiov - 2 AekepPpiov
2012, Méhog tng Entapelovg Opyavetikig Emtpornr|g



Current Research in the History of Art from the Late Middle Ages to the Present,
4th Greek AAH Conference, EEIT - School of Fine Arts, Athens, 30 November - 2

December 2012 [member of the Academic Organizing Committee]

. May 2008 - Sensation and (Counter-) Revolution: The Politics of Art and
Knowledge, ca. 1800. Workshop organized at the University of Manchester.
Speakers included Prof. Kevin Gilmartin, Prof. Sharon Ruston, Prof. John

Pickstone and Dr. Stephanie Snow.

International Guest Speakers/TIPOXKAHXZH ATAKEKPIMENQN
MEAETHTQN ano to e§mtepiko

. 26-27 November 2019 - Prof Mechthild Fend (UCL) (“The Social Life of
Portraits” and “Anatomical Still-Lives: Bidloo’s and Lairesse’s Anatomia

1685”), University of Ioannina

. 22 November 2019 - Prof. Mechthild Fend (UCL), “Sickening Sights: Pathology
and the Crises of the French Revolution”, Plenary Lecture at the 6th
Conference of the Association of Greek Art Historians (EEIT)

. 16-17 April 2019 - Prof. Mark Crinson (Birkbeck, London) (““The East is a
Career: Postcolonial Theory and Architectural History” and “Devil’s
Darkness: Pollution and Architecture in the ‘First Industrial City’”), University

of Ioannina

. 11 April 2019 - Prof. Mark Crinson (Birkbeck, London), (“Babel as
Modernism”), Talk hosted by the Association of Greek Art Historians -
Athens School of Fine Arts

. 11 October 2018 - William St Clair, "Who Saved the Parthenon?", plenary talk,

University Library Lecture Theatre, University of Ioannina

. 24-25 May 2016 - James Kennaway (“Fashionable Diseases and British Art,
1714-1830” and “Morbid Vibrations: the History of Music as Cause of Modern

Diseases of the Nervous System,” University of loannina



7.

10.

27-28 May 2013 - Prof. John V. Pickstone (University of Manchester), “Ways of
Knowing: the History of Modern Medicine and the History of Modern
Culture”, plenary talk I, University Library Lecture Theatre, University of
Ioannina and Plenary talk II, “Understandings and Depictions: Towards a
Shared History of Modern Science and Modern art, University Library Lecture

Theatre, University of Ioannina

7 December 2013 - Prof. T. J. Clark, University of Berkeley, UC, All-day
Seminar, Two Plenary Talks, Greek Art Historians Association EEIT, “Picasso
and Guernica” (12.00-14.00) and “The Trial of the West: Afflicted Powers”
(17.30-19.00), Benaki Museum, Athens

5 December 2012 - Prof. Marcia Pointon, University of Manchester, Plenary
Talk, “Casts, Imprints and the Deathliness of Things: Artefacts at the Edge”,

University Library Lecture Theatre, University of Ioannina

6 December 2012 - Emerita Prof. Marcia Pointon, University of Manchester,
Student Seminar “Travelling Jewels,” Archaeology and Art History Seminar

Room, University of Ioannina



